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2.1.

CG

A

F/A

B

C

EE

A

BC

E

E

C

B

ADA

G

B

D

C

C

E

AA

E

C

B

E

F

BCG+7

D

G

AA

DA

CGA

EE

A

BC

F/AA

3

3

3

3




























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





























 





 





 




 









 

















































C

B

Arthur HamiltonCry Me a River
A
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F

B

CG

B

C

F

G

CG

DABF

F

DA

DAB

BF

F

3

3

3































44

















         


 
 

 

 
   
     











 

 


 

 

 







 







Sonny Rollins

B

Doxy
A



1.

2.

CDD

A

E

C

B

F

B

G

GD

DDB/FF

D

F

DE

G

EF

G

F

B

FFFB/FF F

B/FFFFB/FFFF

Same stuff from the intro

Bass enters 2nd time, include F

















 


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

































     

       
 

  



 




 

 
 

 

 
 

 


 

 

  

 

 

 


  

     

    

 

  


 

 


 



  


 

  
  

  

 

  




  


   

  

    

  



  


     


      


 

 









AerosmithDream On



F

EFG

GFE

C

D

C

E

D

B

F

D

A

DCB

F

F

CaltDGB

EDCB

Bass do crazier stuff

Bass do stuff





































































 





  

 

 

  

 

 

 

 



 

 

  

 

 

  

  



   

  

 

 



 

 

  

  



 

 

 

  

 



  



   

    

    

   

     




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BEGB

E

EG

E

GB

B

EG

G

EGB

E

E

G

G

E

E

B

B

G

G

EGB

EG

E

B

G

EGB

EGB

B





















 
























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

































 

 

  
 

 

 









 
 

 


  






 

   

 





   
 

 







 

 
 





 

 



 

 

























ENDING

C

B

IncubusDrive

A
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F

A

C

F/EF

F

C

G

C

E

D

B

E

D

B

D

E

G

C+7

F

B

F

A

A

G+7

C

B

G

GD

EB

B

D

F

F

AE

F

A

A












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


















































































































































Mercer/MandelEmily



FGFGFGFG

GA

FG

GA

FG

FG

F

FG

GFG

BC

DE

BC

DE

FG

FGF

FG

G
Intro/Drum Vamp


































 

74




























 


   
 













  


   


  
 



 















2013

Shea MarshallEmulsion
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D

F

G

B

G

D

F

E

D

D

B

BE

A

Galt

B

BF

BFG

F

GA

C

D



























































44































 

 

 





 









 









  

















 











   

 

  





















B

Paul SimonFifty Ways to Leave Your Lover

A

3-2 son
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E. Rogers, Ling & Taub
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G7)(Ab7B

G

E

B

DE

E

B

B

F

FC

GD

B/F

C

E

G

A

E

D

EGD

GD

BFC

EG

3

3
3

3

33

3

3

3

3

3

3

3

3

33

3





































44













  





   

 

 

 

 

 

 

 

  

 

  

 

 



   

 























 









B

Don Redman

A

Gee Baby, Ain't I Good to You



2.Open

EF#mi

E

E

E

F#mi

F#mi

F#mi

DBmi

D

D

D

Bmi

Bmi

Bmi

EF#mi

EF#mi

EE

DBmi

D

F#miD

Bmi

Bmi

No need for form, it's effectively 
4 measures long.



































44





























 

  

  

   





















  

   

 

    



 























   

   

 



















Daft PunkGet Lucky
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2.1.

AEB

FB

C

G()

D

FC

D

G

chordNo

chordNo

FC

F

F

B

F

D()

B

F

C

B

F

FCF

G()

D

G

CFCF

DA

D()

EB

3

3



























44

































    
  




 



 

  





 



 


 




 





 

 

 
  

 














 

    


 












 






 






 



































C

Rogers/Hagen

B

A

Harlem Nocturne
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DD

B

EF

C

F

D

F

Ab°7

E

D

E

TO CODA after
3rd verse (out)

(Vocals)

























 









 

 





 





 













 











 





44

34

34

















  



  
 

 

 

 







 





 

 
 



 



   



 







 



 



 









 

 

 


   



   


   


    





 


























 












 



  


 



 


B

St. Vincent

A

(first draft)
Human Racing

Straight 8th

horked by Shea



DD

ED

D

E

Vamp, drums tacet 1x

(Instrumental part)









44




















    

 
      













  


   







2

C
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2.

1.

EBAE

A
E
EB

F
FC

F

E

B
F

A

B
F
F

GD

C

B

F

EB

C

BFA

C
C
G

EB

F
E
CG

A

B
D

EB

FC

G

E

A

B

EBF

F

E

A
A

B
F

F
C

CEB

EB
EBF

F
BF

G
A
D

C
CG















44








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...        богатейший материал для освещения его личности с этой 
       стороны оказался в данных того самого негласного наблюдения 

 ,    ;  за ним которое велось охранным отделением при этом 
,        выяснилось что амурные похождения Мишка не выходят из рамок 

       ночных оргий с девицами лёгкого поведения и шансонетными 
,         .певицами а также иногда и с некоторыми из его просительниц
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C 7#9 B 7b9 D 7
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G±7 G#-7 C#7
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˙# œ œ. œ- œ œb
E-7 A 7

˙ œ œb . œ- œ œ
Eb-7 Ab7 .œ

J
œ œ œ œ# ≈ œn

F 7b9 Bb7 b9 ˙# œ œn œ# œn œ œ œnF#-7 B 7b9 
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˙# œ œ. œ- œ œb
E-7 A 7

˙ œ œb . œ- œn œb
Eb-7 Ab7

ıto Coda

.œ
J
œ œ œ œ# ≈ œn

G 7b9 C 7 b9 
[DÜ.C. aÜl ÜCoda]

˙#
≈
œ# œ œ œ œ# œ œ

G#-7 C#7 b9 

Jazz Crimes
Joshua Redman

transcribed by Adam Roberts
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Û
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1,3 (Odd X's)
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[wÜithÜ Vamp]
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C 7#9 B 7 b9 D 7

œ# œ œ œ œ œ œ# œ œ#
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G±7 G#-7 C#7
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‰ œ# œ œ# . ≈ œn œ
œ œ# . ‰ œn œb
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œ œ# œ
.
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œ œ œ# œ œ œ
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A

F/E

BD

F

C

A

BD

D/BD

B/AB

E

AB/AB

CBDE

16th-note straight Groove





























































 

 









 



 



 































RadioheadKnives Out
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FE

D

F

CF

AD

DCFA

ED

CF

C

E

DA/CB

FA

EDA/CB

FA



















 




 

























44
44














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8




8




8




8




8











 

 



 

 





  









 







  
 


  


 
 


 
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
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

 


 

  
 
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 






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

 
 
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

  
 

 
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Bb-FFBb-7F

F

BBb-7

BBb-7

Bb-

F

G

Bb-7

F

F

Cm7(b5)

Cm7(b5)

Bb-7GFBb-7

G

GF

F

Eb-

Eb-

Bb-

Bb-

Bb-FBb-

Bb-

Bb-

Eb-Bb-

FBb-

CODA (potentially open)

Form/solos
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



























































44

































 


 

  









   



 





 
 

 
 
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

 











  





 



 



  




 






 


 

 

















Beatles
(minor)

Life Goes On
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2.1.

FaltGA

B

AB

Calt

B

D

A

BBAD

D

E

BA

G

FGC

B

BAGFCB

BBADBAF GCB

Open for Solos only on D.C.

Repeat ONLY on D.C.
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


 









































 


 




 
  

 
 

  
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2.1.

Open solo

Last time

DEFEA

BFA

BBAD

ABA

BAGFCB

AEGB

Rhythm courtesy E.G.Teichmann

Open Drum Solo
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Oh ComelyDriving, straight 6/8
somewhere between 

major and minor
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E
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E
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Cue for end

Open for other instruments
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AEBFFCEAC

G

G

A

D

E

C

D

D

G

G

FC

D

DD

CG

G

C

A

D

E

C

A/GA

A

B

G

C

F

EB

DAC

GDACG

ACG

DCCGD

DAC

Set up time

Rubato
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 






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

4+34
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

















  
 

  






 







  



 









   

 








 




  














 



 


    


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Harold ArlenOver the Rainbow
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Last TimeOpen

CDGC/G

C

AE

GD

A/G

GFF

GDEEB

AC

CE

BF

G

Ю/G

BF

FC/G

GDAE

GCGD

F/GC/G

ACBF

Rit.

Proceed after last verse

Open Drum Solo, play figure if desired
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
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A

BF

E

C

BC

G

BCBB

G

G

DA

D

FC

A

E

E

B

G

C

A

D

E

A

B

EB
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D
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C
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B

BFCG

FCA

BF

EB

CG

DAEB

BFE

DA

B

EB
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


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D
A

A

AE

EBFE

A

F B

EB

G

CBF

EDA

FC

F

G

A

E

D

E

BFEEDA

AEBE FE

EBDC

DAE
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4.
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C

E

C

A

C

A

C
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E

A

C
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After Solos, D.S. al Fine
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F

D

C

ED

B

A

DA/C

E

F
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A

FA

DA
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F
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E
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D
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F
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Hoagy Carmichael
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In Ab
Star Dust

Intro
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DaltCBBA

BB

G

CD

G

G

A/G

G

B/G

CB

C

BA

C

G

A/G

G

G

Solos over 12 bar G minor blues

Break








 








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



 

  



  
   




  


 

 





 












As Heard on Oliver Nelson "Blues and the Abcessed Tooth"

Oliver Nelson

B

A

Stolen Moments
Intro
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GDACG

CC

GD

C

C

C

C/G

G

A

DC
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F
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GD
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E
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C/G
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F

C
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C
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Harold Arlen
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C )(F
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G
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D
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Shea MarshallThanks for the Fish
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Yes, this chord is intentional.
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The ZombiesTime of the Sleazin'



161



162



163







GmiFB

Gmi

CAmi/E

FB
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F
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CAmi/EF

Bass has melody

Lefty continues
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Fly me to the moon

Let me play among the stars

Let me see what spring is like

On Jupiter and Mars

In other words, hold my hand

In other words, baby, kiss me

Fill my heart with song and

Let me sing forever more

You are all I long for

All I worship and adore

In other words, please be true

In other words, I love you



Love is lovelier the second 

time around

Just as wonderful with both 

feet on the ground

It's that second time you 

hear your love song sung

Makes you think perhaps 

that love, like youth, is 

wasted on the young

Love's more comfortable 

the second time you fall

Like a friendly home the 

second time you call

Who can say 

what brought us to 

this miracle we've found? 

There are those who'll bet 

love comes but once and yet

I'm oh so glad we met the 

second time around

Who can say 

what brought us to 

this miracle we've found

There are those who'll bet 

love comes but once and yet

I'm oh so glad we met the 

second time around 



How lucky can one guy be?

I kissed her and she kissed me

Like a fella once said

"Ain't that a kick in the head?"

The room was completely black

I hug her and she hugged back

Like a sailor said quote

"Ain't that a hole in a boat?"

My head keeps spinnin'

I got to sleep and keep grinnin'

If this is just the beginnin'

My life is gonna be beautiful

I got sunshine enough to spread

It's just like the fella said

Tell me quick

Ain't that a kick in the head?

**************************

My head keeps spinnin'

I got to sleep and keep grinnin'

If this is just the beginnin'

My life is gonna be beautiful

She's telling me we'll be wed

She's picked out a king size bed

I couldn't feel any better

Or I'll be sick

Tell me quick

Oh, ain't that a kick?


