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DISCLAIMER:

THIS BOOK IS NOT FOR PUBLIC DISTRIBUTION.
SUPER SECRET CLASSIFIED CHARTS
FOR PERFORMANCE ON SHEA’S GIGS ONLY.
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SOME CHARTS CONTAIN SURPRISES.

SOME ARE DOWNRIGHT WRONG.
BE CAREFUL. PROCEED WITH CAUTION
* Kk
ALSO, SORRY IF YOUR TUNE ENDED UP IN MY BOOK

WITHOUT YOUR PERMISSION
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All Or Nothing At All

Am’

Music by Arthur Altman
Lyric by Jack Lawrence
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©1939, 1940 MCA Music, A Divisiof\ of MCA, Inc. ©Renewed 1967, 1968 MPL Communications, Inc. This Arrangement ©1988 MPL Communi-
cations, Inc. International Copyright Secured. All Rights Reserved. Used By Permission.
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A Night in Tunisia
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Can’t Help Lovin’ Dat Man

Jerome Kern
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The Cape Verdean Blues

| know it would make more sense to start the sections 2 bars later (after the breaks),
but it looked messy so I'm doing it like this. If you don't like it, make your own book.
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Come Rain or Come Shine
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Crooked Creek
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Cry Me a River

Arthur Hamilton
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Deep Field
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Detour Ahe a_d Lou Carter-Herb Ellis-

John Frigo
Med. Ballad F v E . A (As played by Bill Evans)
Al Cw’ F#3BT) MA EME AW D’ Dw’G’
A MA #5 — - g 3 —
&= == — s s
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Smooth road, clear day, but why am I the on-ly one trav - ‘ling this way?
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How strange the road to love should be so eas-y, Can there be a de-tour a - head?
7 EHERT - Fmd Ew" Am D’  Dw'G’
: e
- & ’ i @ 0 — p=
Wake up, slow down, _ Be - fore you crash and break your heart, gul - li - ble clown,
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back while there’s time, Can’t you - see the. dan-ger sign? Soft should - ers sur - round you.
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Smooth  road, clear  night, Oh luck - y 1me, that sud - den - ly
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Smooth road, smooth  road, no de - tour a - head.

Changes from Bill Evans' "Waltz for Debby" album.
Solos on this recording are double-time (and head very slow).
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Fifty Ways to Leave Your Lover
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Friday Night at the Cadillac Club

Med.-Up Shuffle

Bob Berg
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Med.-Up Swing
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Hook, Line, and Sinker

SHEA MAQSHALL

T / Eh [ —— e

% = .‘ ‘51 L_g, ===

g g £ 8h
#ﬁf =—rc=———r=t = =
e S
-ﬁ‘ TR S i 7 : =

(& 4] $b7 Ej
_;rﬁ—i’ = r e ¥ ‘Hf—.—f—f 7 7—F—7— \iﬂ

54



“-OW‘ MY REART SINGS - IS

P L LI
é EE===c=—=:==——c=—""8
Cmaye F'_'ﬁ_.}____, 8-7h5 Eq -é:

g Abe AVe £4.9 b5 J
S==S s—="=—"I

C‘““Yq/p 6”““7% C"‘*!”/p Cwn7 B9 5
E = |
& A A A1/ Dy ;
E====== #i:fj’ : = = —4e— ]

E.ﬂ 2 Abﬂ G |

DLO ~l
= et =8

Co 6 -" cH# b5 1 oM

L]
55
- = =" y o B
T + !
== F ] N

Bill Evans ~ “How Mo Heart Sings
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(First draft)
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| CAN'T GET STARTED

VERNON DUKE
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Susaye Green
Medium Pop Ballad I Can,t Help It Stevie Wonder

/=10 (svnth. tacet fst x) (As performed by Michael Jackson)
1 oy :

g D l‘l—,. IT. (PO O (@]
A\ :

o

(elec. pn. ad lib. chords)

AiS(#m AI’N\ A‘? A13(#11)
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y AP . & CR VI | S o
[ D gl O 9] . gl .
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Help - less like_ . a ba | by,
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. — gl . lpX 1D
P | //\—_\
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€ 7 e o
Took me by sur - prise.
sen - su - al___ dis - guise.
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L_ h bl ~~ P/\ ’l_ ‘L} l’) ~o,
0 g[l? I }7 L4 Dl?
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I__ can’'t help____ but see you
I__ can’t help. but love you,
9 13
Fam Bb ~
jL
. .
e
' e m——
1.
b 1 To do—e- ke o 5
— . . ml?p:hﬁi o ' 7 :
-
run - ning of - ten through_ _ my mind, __ yeah.

Db Eb."@g Ems Ffm’ GFn’Ama’
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| Le Pod ” " ]
() J@< " » l T

\\Z

©1979 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete Music
Co. Inc./Jobete Music (UK) Ltd., London WC2H OEA. All Rights Reserved.
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2.
g pa— 7 A—
ol i el 0 [ o/
be s —_ —
Itts get - ting Dbet - ter all.__ the time. I can't
9 7(*9
Dmi Eb7 AP’ -
be
B —
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: ] —— @ I <
help___ it If T want-ed to I would - n't |help____ it ev - en b 'l{fﬁ I could. I can't
Fm’ Do’ Eb7(:S L
— . pr— ﬁ mm———
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. —— L
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1.
S SN Le™
— " i i e
—
help____ it If I want-ed to I would - n't |help___ it nob 7 I can't
#
Fw’ (Dbw’) EDJ*5
. . =) ———15 =
) — (tacet 2nd x)
2. C
L Le™ ~ (Ad lib. vocal)
— p—e O, y, v 4 y 4 y 4 y 4
— y 4 v 4 y 4 y 4
help. it, no.____
7(49 13(#11)
Dl’/v\lq Eb (#5 A
: i ! Sh— s | L b b{FA
. o s i =
'/ Ig] (] _;
7 y 7/ y y Z y 7 y i y i
Ab M A‘? A13(#11) A[, M A‘?
= |, be = e B e | =, b
Do & ; ge e . pe_@ .
. sCE = .

Second verse:

Love to run my fingers softly while you sigh.
Love came and possessed you, bringing sparkles to your eyes.
Like a trip to heaven, heaven is the prize.

And I'm so glad I found you, yeah. You're an angel in disguise.

Ican’t helpit. etc.

DS. for 2nd verse and solos.

Last x vamp & fade on|[C|.



I'll String Along With You

1934

Warren-Dubin
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TRANSCRIBE0 POORLY BY SHEA

STRAIGHT (MeLoov 15 ONLY LOOSELY T2ANSCRISED) Mike MAINIg2!
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...boratenwinnm maTepman ansa oCBeWEeHNS ero JIMYHOCTU C 3TON
CTOPOHbI OKa3asiCa B AaHHbIX TOro0 CaMoro HersacHoro HabnoaeHns
3@ HUM, KOTOpPOE BeNI0Cb OXPaHHbIM OTAE/IEHNEM; MPU 3TOM
BbIACHWU/IOCb, YTO aMypPHble MOX0XXAEeHUA MULLKa He BbIXOAAT U3 paMOK
HOYHbIX OPrnii C AeBULIAMW NErKOro NOBeAEHUSA U LUAHCOHETHbLIMU
nesBnUaMK, a TakKXXe MHOr4a U C HEKOTOPLIMU N3 €ro NPOCUTENbHNLL.



IN A MELLOW TONE

DUKE ELLINGTON
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Back Home Again In

INDIANA

James Hanley & Ballard MacDonald - 19 17
Rec. by Eddie Condon 1928, Red Nichols
1929, Casa Loma Orch. 1932, Ear| Hines

, [The Firchouse Jazz Band] 1939, Art Tatum 1940, Bobby Hackett &
Concert Pitch Jack Teagarden 1957, etc.
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% 2 (2] 7 b )
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E » = q
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Indiana - P.2
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IN YOUR OWN SWEET WAY

as played by Miles Davis on the album Workin’

DAVE BRUBECK
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| REMEMBER 50U

VICTOR SCHERTZINGER
HORN INTRO)
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Isfahan

Duke Ellington
Med. Ballad Eb? & Billy Strayhorn
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I Thought About You ......

Boma7 A7 Abv?  GTv7 oy Gw?’ C7
—3 -/
(e amerEt
AT 5 =
Cm’ Ab13 Gb13  F13 DTV Gm’ GYv7 Fwm? BY7
0 b I —
— = i
[y, = o ' i_/v\_/'O'
() EbMA7 Abq BbMA7 CMI7 DMl7 GM!7
|
o, N T, .
U P~ . P~ 77 77 I
A Ew® A7 Ew™ A7 Dw?  G7 Cm’ F7ve
| |
* ' 0 - i 7z
U I1 . [] <
Boma7 A7 AV? G C7 Gw’ C7
0 | T
YV 1D — [ I
(i e o =
Cm’ Ab3 Gvi3  F13 pTvI Gm’ Gh7 Fw? Bb7
0 b I —
%"_7-—4 , i
U — & & : Q \l [
A Ebma’ Ebm7 Ab7 Bvma7  Gm7 Ew™ A7
| , . , — ,
&> —4 ' e ' ) F 7 o
o
A Dw? G7 Cm7 F13v9 Bvé G7 Cw? F7
Abl” — =
g ° o e o




It's All Right With Me

COLE PORTER
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Med.-Slow Swmg Klller ] O€ Benny Golson
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Walking Ballad Ko cnah Shea Marshall
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LYRICS (Not present on this recorded version)

What of a morning

That brings a day so gently,
And bathes the leaves

Of memories

That fell so long ago.

I still recall you

In all these early hours,
Though I were there

Once more to share

A love lost long ago.

Crassness of youth,
Concluding only half of the truth,
Exuding only one small percent
Of what I surely felt for you.
And then one moming

That brought a day so gently,
We set apart

Thin§s of the heart

And lost love long ago.

Piano figure and kicks are played during solos

As played on Cal Tjader's “"Here”
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Sareen Jurer (Second Head)
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THE SECOND TIME AROUND

Van Heusen/ Cahn 1945
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Love is
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Charlie Chaplin
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Med. Samba Spain
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Sunrise
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THE SURREY WITH THE FRINGE ON TOP

Rodgers/Hammerstein 1943
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Chicks and ducks and  geese bet-ter scur-ry, when I take you out in the surrey,
Watch that fringe and see how it flut-ters when I drive them high- step-pin’ strut- ters.
Two bright side- lights wink- in’ and blink-in’, ain’t no fin- er rig I'm a-think-in’,
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Mediom  Te]] Me A Bedtime Story
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Form on recording is: Intro, A B C melady, A B Piano sola, C melody, B C melody, coda. Drums play double-time feel
except during the 4 bars beginning with Bma? (3 times) and the 5/4 section.
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As played on Herbie Hancock's "“Fat Albert Rotunda”
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The Nearness of You Hoagy Carmichad
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The Things Left Unsai

Dr. Dan Puccio
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THIER'S TEARS
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THIS | DIG OF 40U

LEE MORGAN & HANK MOBLEY
PeDAL F 10 (8)
Bba C- Bba C-
r_g " = B Jk\—
4 : N — i-j 7 7
| Bba C- Bba F-7  Bb7 enp repa
g - v =
Eba Eo7  A7* D7 G7
ij,b IL\ ] ﬂ‘i I
'—g 14 =Y P~ A "/ = - -
Db—7 Gb7 C7 F7
—+ 5 > r— 2
Asb— he? S s e | e, ¢
¢ = A o = T
> e > =
. Bbo enaFrol®  -_ Bba C—
4 —
W . = ==
~ Bba C- Bba F-7  Bb7 enp pepat
b 7 y 7 N 4
o X 4 b - X 4
@ Ebs - Eo7  A7%S D7 G7
== N = e S—
EL = ‘l. _.4 r\‘ 4 AY
. C F7 Bbas
%’" = T = =
Yy W T (& 7
> 11; — b

154



Zawz= T hree Flowers =222
2o Doy Ebmog 2 Posws; ™
i S==SESmEEsie==iu=
£ Dhaua? p-" V7
===sEs=m========
Wﬁ* £ G 2
ST=sssrsr==stte = see
£ i > 2l £ &h
= = 1 ‘¥ E ﬁé
T 0 e v
f ===>: Sr=Ee=Eeies
i y” gmi?  F




%07 SaNe

CoNeRT PiTon

APt EMT

al et

‘Pn 2 -
W& P

7 ©

V4

e or-u QM7 §-5uu)
= = o
4o

7
APy EM

:b“’ j;b"__bc
14 s

EM Q-1 QM7 697
% —b_a > Vi

F#Mm G MINT

— f—
I 5o o= ——
43
EbHA'I? oMn
f W5

e o 7o
29
APyt EM

[ [,

e bt the 2
%% —

Ewn o1t OM7 697

56 : ‘b;“ba; > ‘UFV y

%9
2005



Slow

Pusdie Three Views Of A Secret

Jaco Pastorius
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©1981 Mowgli Publishing Co. Used By Permission.
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Harmonica sounds one octave higher than written. Melody is rather freely interpreted (except at letter A). Bass walks at letter D.
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TIME OF THE SLEAZIN'
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Time Remembered

Straight 8ths Bill Evans
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Melodic rhythm is rather freely interpreted.
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Grizzly Bear

Two Weeks
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Bill Evans

Very BEarly
Medium Jazz Waltz
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Melody is rather freely interpreted rhythmically.
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WALT ZING MATILDA

TRADITIONAL AUSTRALIAN
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When It Rains

Intro/Ending: Brad Mehldau
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Willow Weep for Me
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You Don't Know What Love Is

G. De Paul
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Ce n’est pas facile d’étre vert,
D'avoir Au quotidien la verdoyance des feuilles,
ou autre couleur que I' on préfere
ou la teinte des choses qu'on cueille,

Ce n’est pas facile d’étre vert
On dirait qu'on se fond dans le décor
avec les gens qui passent indifférents
sans contraste aux étoiles de la voute céleste.

Mais le Vert est la couleur du Printemps,
Affable, voire méme sympathique
et grand comme un grandiose océan,
une montagne, ou un séquoia géant.

Quand le Vert est, et rien d'autre;
Ca vous fait réver, et vous demander pourquoi
Je suis vert, tout va bien, ¢'est tranquille,
et je crois que ¢a m'ira.
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THE GENERAL
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there was a decorated general with [CHORUS:]
a heart of gold, that likened him to He said: I have seen the others
all the stories he told and I have discovered
of past battles, won and lost, and that this fight is not worth fighting
legends of old a seasoned veteran in I have seen their mothers
his own time and I will no other
to follow me where I'm going
on the battlefleld, he gained
respectful fame with many medals So,take a shower, shine your shoes
of bravery and stripes to his name you got no time to lose
he grew a beard as soon as he could you are young men you must be living
to cover the scars on his face Take a shower, shine your shoes
and always urged his men on you got no time to lose
you are young men you must be living
but on the eve of a great battle go now you are forgiven
with the infantry in dream
the old general tossed in his sleep but the men stood fast with their
and wrestled with its meaning guns on their shoulders not knowing
he awoke from the night what to do with the contradicting orders
just to tell what he had seen the general said he would do his own
and walked slowly out of his tent duty but would extend it no further
the men could go as they pleased
all the men held tall with their
chests in the air, with courage in but not a man moved, their eyes gazed straight ahead
their blood and a fire in their stare till one by one
it was a grey morning and they all they stepped back and not a word was said
wondered how they would fare and the old general was left with his
till the old general told them to go home own words echoing in his head
he then prepared to fight
[CHORUS]
go now you are forgiven
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LOUISIANA 1927
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What has happened down here is the wind has changed
Clouds roll in from the north and it started to rain
Rained real hard and rained for a real long time

Six feet of water in the streets of Evangeline

The river rose all day

The river rose all night

Some people got lost in the flood

Some people got away alright

The river have busted through clear down to Plaquemines
Six feet of water in the streets of Evangelne

CHORUS

Louisiana, Louisiana

They're tyrin' to wash us away
They're tryin' to wash us away
Louisiana, Louisiana

They're tryin' to wash us away
They're tryin' to wash us away

President Coolidge came down in & railroad train
With a little fat man with a note-pad in his hand
The President say, "Little fat man isn't it & shame
what the river has done

To this poor crackers land."
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There's a man in town
All the women know I saw him just the other day
He goes by the name of Nosey Joe Tried to steal my gal away

He don't care if they're married
He takes his pick

Long as they're women

He's ready to stick

His big nose in their business
His big nose in their business
That's Nosey Joe

The nosiest guy I know

He ain't good lookin'

And he ain't big and strong

That guy's got a nose that's four foot long
I'm tellin' you women, this ain't no jive
If you get too close this man will drive

His big nose in your business

His big nose in your business

That's Nosey Joe

The nosiest guy I know
18tthe nosiest guy I know

He offered her money
He offered her love

She said "thank you sir
But please don't shove"

Your big nose in my business
Your big nose in my business
That's Nosey Joe

The nosiest guy I know

0ld Nosey finally lost his life

Messin' with my buddy's wife

My buddy he caught him with his chick
Chopped off his nose

Now he can't stick

His big nose in your business
His big nose in my business
That's Nosey Joe
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SMELLS LIKE TEEN SPIRIT

Load up on guns

Bring your friends

It's fun to lose and to pretend
She's overborne and self-assured
Oh no, I know a dirty word

Chorus-

Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello ,hello

With the Lights out
it's less dangerous
Here we are now
entertain us

I feel stupid

and contagious

Here we are now
entertain us

A mulatto an albino
A mosquito my libido

I'm worse at what I do best

And for this gift I do feel blessed
Our little group has always been
And always will until the end

Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello

With the Lights out

it's less dangerous

Here we are now entertain us
I feel stupid and contagious
Here we are now entertain us
A mulatto an albino

A mosquito my libido

And I forget

just why I taste

Oh yeah I guess

it makes me smile

I found it hard

it's hard to find

Oh well whatever nevermind

Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello

With the Lights out

it's less dangerous

Here we are now entertain us
I feel stupid and contagious
Here we are now entertain us
A mullato an albino

A mosquito my libido

A denial
A denial
A denial
A denial
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Fly me to the moon

Let me play among the stars
Let me see what spring is like

On Jupiter and Mars

In other words, hold my hand

In other words, baby, kiss me

Fill my heart with song and
Let me sing forever more
You are all I long for

All I worship and adore

In other words, please be true

In other words, I love you



Love is lovelier the second Who can say

time around what brought us to

t as wonderful with both | ) .
Jus . this miracle we've found?
feet on the ground

There are those who'll bet

It's that second time you
tsthats y - love comes but once and yet

hear your love song sung I'm oh so glad we met the

Makes you think perhaps second time around
that love, like youth, is

wasted on the young Who can say

what brought us to
Love's more comfortable

the second time you fall this miracle we've found

Like a friendly home the
second time you call There are those who'll bet

- love comes but once and yet

I I'm oh so glad we met the

second time around



How lucky can one guy be?
I kissed her and she kissed me

Like a fella once said

"Ain't that a kick in the head?"

1 got sunshine enough to spread
;It's just like the fella said

;Tell me quick

;Ain't that a kick in the head?

LRk A AKX AR XA XA XK A kAR XKk kk Kk

The room was completely black
I hug her and she hugged back
Like a sailor said quote

"Ain't that a hole in a boat?"

IMy head keeps spinnin’
1 got to sleep and keep grinnin’
;If this is just the beginnin'

My life is gonna be beautiful

;She's telling me we'll be wed

My head keeps spinnin’
I got to sleep and keep grinnin'
If this is just the beginnin'

My life is gonna be beautiful

éShe’s picked out a king size bed
I couldn't feel any better

;Or I'll be sick

‘Tell me quick
;Oh, ain't that a kick?



