


DISCLAIMER:

THIS BOOK IS NOT FOR PUBLIC DISTRIBUTION.
SUPER SECRET CLASSIFIED CHARTS
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Med. Swing
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All Or Nothing At All

Am’

Music by Arthur Altman
Lyric by Jack Lawrence
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If your heart nev - er could yield to me then Id
Dy 7 (add f1) Drat) Cua? BM|7(V5) E7
e ——7 o =
rath - er have noth - ing at all.
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Why be- gin, then  cry for some~ thing that might have been? No, Ird
DuTieé®  ppiun Cina Bw  EV7
——5—9———3 5 = e
rath — er have noth - ing at all. But

©1939, 1940 MCA Music, A Divisiof\ of MCA, Inc. ©Renewed 1967, 1968 MPL Communications, Inc. This Arrangement ©1988 MPL Communi-
cations, Inc. International Copyright Secured. All Rights Reserved. Used By Permission.
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BATTLESTAR GALACTICA
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THE CAPE VERDEAN BLUES

By Horace Silver
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John Frigo
Med. Ballad F v E . A (As played by Bill Evans)
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Changes from Bill Evans' "Waltz for Debby" album.
Solos on this recording are double-time (and head very slow).
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Friday Night at the Cadillac Club

Med.-Up Shuffle

Bob Berg
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FROM NOW ON

_ TOM HARRELL
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Med.-Up Swing
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(play head twice)
15(#“ B lays i for heads, 4 for sol

CM]% Gb1g F ass plays in two for heads, 4 for solos.
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©1971 Acorn Music Corp. (c/o TRO, New York, NY). International Copyright Secured. Made In U.S.A. All Rights Reserved Including Public Perform
ance For Profit. Used By Permission.
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GAVIOTA

Medium Latin
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GAVIOTA (P. 2)
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GEt LUCky Daft Punk
No need for form, it’s effectively
4 measures long.
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Erik Satie
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(First draft)
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Susaye Green
Medium Pop Ballad I Can,t Help It Stevie Wonder

/=10 (svnth. tacet fst x) (As performed by Michael Jackson)
1 oy :
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o

(elec. pn. ad lib. chords)
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©1979 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete Music
Co. Inc./Jobete Music (UK) Ltd., London WC2H OEA. All Rights Reserved.
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Second verse:

Love to run my fingers softly while you sigh.
Love came and possessed you, bringing sparkles to your eyes.
Like a trip to heaven, heaven is the prize.

And I'm so glad I found you, yeah. You're an angel in disguise.

Ican’t helpit. etc.

DS. for 2nd verse and solos.
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IN A MELLOW TONE
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Infant Eyes

Ballad Wayne Shorter
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Back Home Again In

INDIANA

James Hanley & Ballard MacDonald - 19 17
Rec. by Eddie Condon 1928, Red Nichols
1929, Casa Loma Orch. 1932, Ear| Hines

, [The Firchouse Jazz Band] 1939, Art Tatum 1940, Bobby Hackett &
Concert Pitch Jack Teagarden 1957, etc.
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Indiana - P.2
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IN YOUR OWN SWEET WAY
E as played by Miles Davis on the album Workin’
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Isfahan
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It's All Right With Me
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Son . )
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LYRICS (Not present on this recorded version)

What of a morning

That brings a day so gently,
And bathes the leaves

Of memories

That fell so long ago.

I still recall you

In all these early hours,
Though I were there

Once more to share

A love lost long ago.

Crassness of youth,
Concluding only half of the truth,
Exuding only one small percent
Of what I surely felt for you.
And then one moming

That brought a day so gently,
We set apart

Thin§s of the heart

And lost love long ago.

Piano figure and kicks are played during solos

As played on Cal Tjader's “"Here”
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yric: E. Y. Harbur

Over the Ralnbow Music: Harold Arleg
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When all the world is a hope - less jum-ble and the rain - drops tum-ble all a -
Fu’ B E¥ E7 W, BS  ES Cw Fw B
O € ‘l © =
round, hea ven o-pens a mag - ic lane.
7 b7 7
Eb6 Cud Fm : B l EibMA —
. T ]'! / — 3 .

When all the clouds dark - en

up the sky - way, there’s a

rain - bow high - way to be

Dw'G’” Cm Fas F7 Fw' B
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[ © ] V= L { - &
found, lead - ing from your win - dow - pane to a place be - hind the
7
. B Fmi B
= — e =
© < 1 —~ Ar I ©-
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sun, just a step be - yond the rain.
: | 7 Eb7
/? | E* Cw' Gw' Ebma’ Eb”  Abmd’ B Gm’ C7
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Some where o - ver the rain - bow, way up high,
' 7 7:9) be 7 Bb7
Awd D B C™  FT pr BT PwB
ety
= B o
there's a land that I heard of once in a Iull - a by.

E¥ Cwm’ Gwm’
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= >
Some where o - ver the rain - bow skies are blue,
7
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b6 Fa’
= o " Q7 B
Z - I\ A 1 1 ? A
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hind me. S Where trou - bles melt like lem - on drops, a

(Cwm®)
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way, a - bove the chim - ney tops that's where you'll find me.
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Birds fly 0 - ver the rain - bow, why then, oh why can’t 1?
Solo on[A][B][C].
After solos, D.S. al Coda.
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Push th’ Little Daisies
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Remembering the Rain

Straight 8ths Ballad Bill Evans
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.
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Medium Bossa Sall Awag

=139 7 Tom Harrell
&= ; £ —D = =
- (Flug) = —5
F/C Aw’ é D (addb9) <
= L <~ F# o /F
” Y
N

Ew’ — .,  Bwm’ EM D™

| G‘ISUSM)
= ¢ = —— - K
F/°1 ;7 *9) <
d 711 b
C_ Ami Fmi s A
: i - :
N—r
Gw’ Ce Fw™ A
== ) i’{ﬁ G s 4 —.b * 92 '!\ - 4./
AT .y
LR ™ 711
Eb s ci:Ml Bb ’-\é",’“———\ D,7 9)
, v‘)* | ) = £
7
B e D’ Aé# A/B gl
' 5 ======= u
! 4 -
(gtr.)
5)
E MAm AMA7 - D# Ml'nm G#’ssus E_ Stg —
ﬁj J]_iv,?..i = ‘,’\— 'c 4] z [
(Bbag.’)
.EE_SL’S\ =g Eus E%.s E™
: et | .
| ) 4o z
_—3
AMA7 C i BbMA7 ABMA.’
Aw' "G Fém’ 5 ¢ e Gl
1= P

, R



C EM|7 | DlM|7$") G‘rsus(b‘?) B
O- —— = y —
(unis.) el

C(?dd 9)
B D™ Gla G136 $
CMAT/’ G'Ssus
s S 7
o Solo on_:FQrm (ABC).

G s

After solos, DC. al Coda
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Medium Swing Sareen Jurer
S Earl Zindars
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e 1 T S = 7
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Sareen Jurer (Second Head)
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THE SECOND TIME AROUND

Van Heusen/ Cahn 1945

= G Taus? CAT F13 E-7  Ebe7 D-7 G7 Ca7
/ M o " 1 |
===t = et

} {7 | 4 [ 1 l ¥ I l v . .
round,——  just as won - der - ful with

love-li-er the se-cond time a-
like a friend- ly home the

Love is
Love’s more  comf’-ta-ble the se-cond time you fall,
AT D-7 B-7V5 E7Y A-7 G-7 81 3
H N 1 } N X
S e
both feet on the ground It's that sc - cond time you hear your Iove song
sc - cond time you call. Who can  say what led us to  this
"F&7  Db7 FIC A-7 pr . GI
— %.“{ 1 4 % ‘} } P" ff jl =R ) 3 : TS O ; : [
D) =S 1 1 ] | T
sung,—— makes you think per-haps, that love like youth is  wast-ed on the young. Love's more
“Fa7 B9 D9 D-7 G7 ~ Easd Bbi3
= = T r— 4

-5 1

M—P——*—F =

S == _
love comes but once and yet,

found? There are those who'll bet

mir- a- cle we
A7 A-7 D7 Gas? C
&V t#i;_&_‘___r v, = - = = = =
I'm oh so glad we met the s¢ - cond time a - round

117



Sialia
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Seven Days
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Med. Swing
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(in 2)
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Charlie Chaplin
Arr. Chris Champion
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Med. Samba Spain
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THE SURREY WITH THE FRINGE ON TOP

Rodgers/Hammerstein 1943
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Form on recording is: Intro, A B C melady, A B Piano sola, C melody, B C melody, coda. Drums play double-time feel
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The Things Left Unsai
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TIME OF THE SLEAZIN'
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Harmonica sounds one octave higher than written. Melody is rather freely interpreted (except at letter A). Bass walks at letter D.
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Time Remembered

Straight 8ths Bill Evans
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Melodic rhythm is rather freely interpreted.
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Grizzly Bear
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Bill Evans

Very BEarly
Medium Jazz Waltz
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Melody is rather freely interpreted rhythmically.
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WALT ZING MATILDA

TRADITIONAL AUSTRALIAN

MEDIUM/SLOW SAMBA
OR AFRO CUBAN FEEL .
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West End Circle S
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When It Rains

Intro/Ending: Brad Mehldau

Solo, rubato Et E4 C9 B-7 E7 E EA C9 B_7
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You Don't Know What Love Is

G. De Paul
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(ON THE) SUNNY SIDE OF THE STREET

JIMMY MC HUGH
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Appendix A

Tunes Shea thinks he can sing



IBein’ Green
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SHER's CHART UNTIL SOMEONE MAOE IT GReENER



Ce n’est pas facile d’étre vert,
D'avoir Au quotidien la verdoyance des feuilles,
ou autre couleur que I' on préfere
ou la teinte des choses qu'on cueille,

Ce n’est pas facile d’étre vert
On dirait qu'on se fond dans le décor
avec les gens qui passent indifférents
sans contraste aux étoiles de la voute céleste.

Mais le Vert est la couleur du Printemps,
Affable, voire méme sympathique
et grand comme un grandiose océan,
une montagne, ou un séquoia géant.

Quand le Vert est, et rien d'autre;
Ca vous fait réver, et vous demander pourquoi
Je suis vert, tout va bien, ¢'est tranquille,
et je crois que ¢a m'ira.
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THE GENERAL
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there was a decorated general with [CHORUS:]
a heart of gold, that likened him to He said: I have seen the others
all the stories he told and I have discovered
of past battles, won and lost, and that this fight is not worth fighting
legends of old a seasoned veteran in I have seen their mothers
his own time and I will no other
to follow me where I'm going
on the battlefleld, he gained
respectful fame with many medals So,take a shower, shine your shoes
of bravery and stripes to his name you got no time to lose
he grew a beard as soon as he could you are young men you must be living
to cover the scars on his face Take a shower, shine your shoes
and always urged his men on you got no time to lose
you are young men you must be living
but on the eve of a great battle go now you are forgiven
with the infantry in dream
the old general tossed in his sleep but the men stood fast with their
and wrestled with its meaning guns on their shoulders not knowing
he awoke from the night what to do with the contradicting orders
just to tell what he had seen the general said he would do his own
and walked slowly out of his tent duty but would extend it no further
the men could go as they pleased
all the men held tall with their
chests in the air, with courage in but not a man moved, their eyes gazed straight ahead
their blood and a fire in their stare till one by one
it was a grey morning and they all they stepped back and not a word was said
wondered how they would fare and the old general was left with his
till the old general told them to go home own words echoing in his head
he then prepared to fight
[CHORUS]
go now you are forgiven
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LOUISIANA 1927

S0oee
QANOY NEWMAN

INTR0 QUBATO
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What has happened down here is the wind has changed
Clouds roll in from the north and it started to rain
Rained real hard and rained for a real long time

Six feet of water in the streets of Evangeline

The river rose all day

The river rose all night

Some people got lost in the flood

Some people got away alright

The river have busted through clear down to Plaquemines
Six feet of water in the streets of Evangelne

CHORUS

Louisiana, Louisiana

They're tyrin' to wash us away
They're tryin' to wash us away
Louisiana, Louisiana

They're tryin' to wash us away
They're tryin' to wash us away

President Coolidge came down in & railroad train
With a little fat man with a note-pad in his hand
The President say, "Little fat man isn't it & shame
what the river has done

To this poor crackers land."
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SMELLS LIKE TEEN SPIRIT

Load up on guns

Bring your friends

It's fun to lose and to pretend
She's overborne and self-assured
Oh no, I know a dirty word

Chorus-

Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello ,hello

With the Lights out
it's less dangerous
Here we are now
entertain us

I feel stupid

and contagious

Here we are now
entertain us

A mulatto an albino
A mosquito my libido

I'm worse at what I do best

And for this gift I do feel blessed
Our little group has always been
And always will until the end

Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello

With the Lights out

it's less dangerous

Here we are now entertain us
I feel stupid and contagious
Here we are now entertain us
A mulatto an albino

A mosquito my libido

And I forget

just why I taste

Oh yeah I guess

it makes me smile

I found it hard

it's hard to find

Oh well whatever nevermind

Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello, how low?
Hello, hello, hello, hello

With the Lights out

it's less dangerous

Here we are now entertain us
I feel stupid and contagious
Here we are now entertain us
A mullato an albino

A mosquito my libido

A denial
A denial
A denial
A denial



